Milcho Manchevski in Cambridge

Milcho Manchevski has directed four features (Before the Rain, Dust,

Shadows, Mothers) and 50 short forms (Tennessee for Arrested

Development, Thursday, etc). He has won over 40 international

awards, including the Golden Lion for Best Film in Venice. The New

York Times included Before the Rain on its list of 1,000 best films ever

made, and Rolling Stone put Tennessee on its list of 100 best videos ever made.

Tell a friend about this list: your friend's e-mail | Send e-mail

If you have a question about this list, please contact: Tanya Zaharchenko. If you have a
question about a specific talk, click on that talk to find its organiser.

Screening of "Mothers" (2010) by Milcho Manchevski

Day 1 of 2: screening maﬂeduﬂlan
4 Milcho Manchevski, director.

Ik Audit Room (Old Lodge), King's College. -
Lzd Saturday 30 November 2013, 16:00-18:00 ‘

Film, conflict, representation: a discussion with Milcho Manchevski
Day 2 of 2: screening + talk
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SUNDAY 22 FEBRUARY

2-6 pm, JHB Lecture Theatre
John Henry Brookes Building
Headington Road, Oxford

Screening of

BEFORE THE RAIN
followed by keynote
and Q&As with award-
winning director
MILCHO MANCHEVSKI
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Filmmaker
Milcho Manchevski at Yale
April 7, 7pm

ties Center, 53 Wall Street

Whitney Humanities Center, 53 Wall Street

Special
35mm
Screening of

Shadows
(2007)

~ BEFORE THE AN (Goldener Lowe 1334

THE WIRE wv.m. -> wiww millchomanchevski.com

Followed by
Q&A with the
filmmaker

Premiered at the
2007 Toronto Intl. Film Festival

Not yet released in the US

Sponsors:
Stanley T. Woodward Fellowship, Film Studies Program

free and open to the public
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Os direitos humanos através da lente de cinema:
uma conversa com Milcho Manchevski.
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Lent 2014 Events and Semincrs Gruia Badescu, Elena Techougouneva-Paulsen, Tanya Zaharchenko
Tuesday 21 Januory 2014 [Cambridge)

5:00pm, Latimer Room, Clare College

Hamid Ismailov (BBC World's Writer in Residence) 'Dguhaﬂkgfmanchg\rsklg S.“em Spﬂech’ und fha Guze"

"A Poet and Bin Laden, or Islamic Militancy in Central

A A panel discussion on two filmmakers across confexts

Tuesday 4 February 2014
5100 A er koo, Clare CollNE - —
Mette High (Edinburgh); Caroline Humphrey, Tatiana Safonova,

Istvan Santha, Nikolai Ssorin-Chaikov (Cambridge)

"Anthopology in the Russian Language”
panel discussion on the challenges and opportunities of interlingual
translation

Tuesday 18 February 2014
5:00pm, Latimer Room, Clare College

Gruia Badescu, Elena Paulson, Tanya
(Cambridge)

"Dovzhenko/Manchevski: Silence, Speech, and the Gaze”
A panel discussion on two filmmakers across confexts

Tuesday 4 March 2014
5:00pm, Thirkill Room, Clare College
Peter Fedynsy (Transiator / Jourpaiist l

"Translating Shevchenko's Kobzar'

TajnaHp

Free and open fo the public / Coffee and tea available from 4:45pm




Intervju: MILCO MANCEVSKI
LEPOTA SE KRIJE U RAZLIKAMA

Ljudi su svuda isti. Predrasude nas navode da govorimo o razlikama.

Ponekad su to naivne predrasude, ponekad su licemerne, a ¢esto su one koren rasizma. Naravno, postoje razlike, i lepota se cesto
krije u tim razlikama, u kulturnim specifi¢cnostima nekog prostora. Tuzno je sto zbog globalizacije te razlike veoma brzo nestaju,
ali mislim da je sustina ipak ista - tuge i radosti su sli¢ne svuda na svetu, i ljubav i nada i zluradost su sli¢ne i u Sibiru i u Njujorku
i u Maliju. Naravno, razlicita drustva u razli¢itim periodima razlicito se nose sa impulsima i instinktima pojedinca i to je veoma
interesantno, ali ne verujem u urodene razlike.

Za AKUZATIV govori Milco Mancevski, poznati reditelj poreklom iz Makedonije, autor kultnih filmova “Pre kise” (dobitnik Zlatnog lava za
najbolji film na festivalu u Veneciji), “Prasina’, “Senke"..

AKUZATIV: Pocnimo uspomenama na zemlju koje vise nema. Kada se osvrnete na Jugoslaviju, na Zivot u njoj, kakva su Vasa secanja, i u

negativnom i u pozitivnom smislu?

Solondza, “U carstvu cula” Osime, “Dekalog” Kislovskog. “Dekalog” je Sikstinska kapela filmske umetnosti. U ranim radovima Fasbindera
mozes videti autorski rukopis koji je u isto vreme i krut i elegantan, prividnu trapavost rukopisa koji je susta suprotnost bravuroznosti
Fasbindera desetak godina kasnije. Cakii kad gledas njegove dosadne filmove uvek ti je drago jer si proveo dva sata sa veoma interesantnim

sagovornikom.

0d jugoslovenskih autora — Makavejev, Sasa Petrovi¢, Zivojin Pavlovi¢, “Breza” Ante Ba
a ekran u svakozs
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aMepuKaHCKuil peKuCCep, IPHIIALICHHEL

80 BI'MK niposects pacmmpessrit Mactep-
K7Tace, TOTPYSHA MATH MO0
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Learning the Heart
And Craft of Films
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Pexuccep Mmnyo MaH4YeBCKM ByZEeT yUUTb PYCCKUX CTYAEHTOB

B pexabpe 2012 ropa 3HaMeHMTBIN pexuccep Miunuo MaHueBcky Npubbin B MOCKBY C LieNbIo MOATOTOBUTL 1 peanu3osarh
YHUKaNbHbIii 0BPa3OBATE/IbHBIii NPOEKT COBMECTHO C BCEPOCCHICKAM rOCYAAPCTBEHHIM YHUBEPCUTETOM KitHeMaTor pacuin M, C.
A. Tepacumosa (BIK). B ero nnanax — cosnanne onsita

1 npocheccuonankHOro o6pasosarisi CLUA COBMECTHO CO CTYAGHTaMM YHHUBEpCHTETa.

PaKHLIX UTBMOB C U

CnpaBka

Mo Maruesckm — M (8 TOM uncne 0 1 3KCNEPUMEHTANBHOTO KIHO), CLIeHapHCT,
nuweT nposy v yenekaercs dotorpacueit. Xuser & Hoto-Mopke, npenogaer 8 TMLIEBCKO/ XYAOKECTBEHHO/ Wkone (TSOA) Helo-
Vopkckoro yHusepcuTeta. Ero dunbMel («OnacHas xeHwmHa», «[epes aoxgem», «Mpax», «Tenu», «<Matepu» u apyrue)

ye HOMMHAHTaMU 1 i

«BocnuTaTb HOBbIX TapKOBCKUX» ©

KaCTUHIa CO CTYAHTaMM aKTEPCKOro (hakysTeTa MacTepckoii HapoaHoro aptucta PO U. H.

Mepseim 3Tanom Hosoro 0 npoexra craer
Sicynosuua. 3aTem, 8 anpene 2013 roga, MaHUEBCKN GyAET ACAMTHCS CBOMM 3HAHUAMMU U HABBIKAMH C MONOAbIM NOKONIEHUEM HEMOCPEACTBEHHO B NPOLECCe CheMOK.

6 Aexapst BIUK 0praHuosan Ana CTyAeHTOB 1 npeacTasuTeneii CMIA cneumansHylo BCTPeUy C KWHOPEXUCCEPOM, @ B KUHO3ANE YHUBEPCATETa Gbin NOKasaH kM
Matuesck — «[lpax» (2001).

HecMoTps Ha To, 4TO MAMO MaHUEBCKI 3as1blii NYTEUIECTBEHHIK 1 BMECTE CO CHeMOHbIM pynNamMit 0Bbexan MouTY Beck MUp, B POCcHM OH Briepabie. Kak pacckasan
Cam PeXYICCep, O AABHO MENTAN NOCETUTL HaWy CTPAHY U MOHAKOMUTLCA C €€ KyNIbTYPO/, Tak 4TO MPEAZIOXEHUE YHNBEPCATETa KUHEMATOrpatuy MTpKHsN cpasy

-

¥ € yaoBORLCTBMEM.

MunnYo pacckasan, YTo rNaBHOM UeNbio CBOEN PaboThl CO CTYAEHTaMM OH BUAWT B TOM, 4TOBbI «BOCMMTATL HOBbIX TapKoBCKUX». M0 MHEHMI0 Mak ‘

33

«PaBHOUEHHBIN Ky/bTyPHbIi OBMEH» : OH NMOAENMTCS CO CTYAEHTAMM OMbITOM, @ OHM, B CBOIO O4EPEAb, MOMOTYT EMy OTKPbITh HOBbIE FOPU3OHTHI
Ha HaJanbHoM CTagMmM — 06 UTOrax MOXHO BYAET FOBOPUTL MO 33BEPLIEHMM.

3HaKOMCTBO C 6yAyliMM npernojaBaTenem

6 nexabps y BrVKOBLEB NOSIBUNACH BOSMOXHOCTb MO3HAKOMUTBCA C OAHON 13 KAPTUH PEXMCCEPa M JIMHHO 38/aTb eMy BOMPOCk!.

Mpembepa dunsma «Mpax> (Dust) cocTosnacs eue B 2001 roay, HO PEXHCCEp N0 NPaBY CYMTAET €0 OAHOM U3 NYUIMX CBOMX PatoT. KaptuHa
ABe UcTopum. OAHa N3 HUX P 58 Hbto-Mopke: Monoaoit it BOp, BNE3aET B KBAPTUPY W HAUMHAET PasblCKi
HO CNYHaliHO HATLIKAETC Ha BOOPYXEHHYIO XO3UiKY. 3arafouHas CTapyLIka He CIeLIMT Bbi3bIBaTh NOMMUMIO — OHa OANHOKA W XOMET XOTb KON

CBOE/i CeMbit M MPOCHT NOXOPOHWTS €€, Tak Kak AHM ee COuTEHbI. BIaMeH oHa 0BeLIaeT OTKPbITH, A€ CPATAH HACTOAWMI K3, Ee HaCTOMuMBt
A CUMNaTUEi K HOBO 3HKOMOVi W flaXe CTaHOBUTCA e ApyroM

0 BOpa, HO 3aTeM OH

BT0pas MCTOpUS — Pacckas CTapylki — PasBopaUmMBaeTcs B Havane XX sea. [lgoe GpaTbes ¢ [JuKoro 3anaga nofioGunm oaHy 1 Ty Xe A8yt
110 UMeHM JIUANT He CIWAa OTAATS CBOE CEPALE OAHOMY 13 HYIX, HO GICTPO (A1 BEPHOCTH) BbILLING 33 MAAAWEr — Snaiimxy. Crapuwwit — /I
He pasphiBaThCs MeXy MI0GOBBIO K GPATY U MOPOUHOI CBS3bI0 C €0 XeHOl, MOKUHYN POAUHY 1 OTNPaBINCS UCKATb CBOIO CYAbOY.

Tak OH OKasanca Ha nbinaloWNX orHem Bankarax, «/ukom BocToke» EBPONbI, B BOCCTBIWEN NPOTMB TypeLKOro Wra MakeaoH M. Jliok Bo3rnass
CBOVX TypeuKiX X039eB. COBEPLIEHHO HEOKWABHHO U
, FOTOB Teneph y6UTh CTapluero Gpara u3 pee

€O BCero CBeTa, BOIWMX C w cambie rpsiHbIe Nop)

OH YBUAEN NaAiiAKY, KOTOPLI BCTYNWN B PAAbI M
ecT Goniee cepbesHbiii MOTUB?

u, He

CrynenTos BIUKa, KoHeuHo, Kak HanvcaTh xopowwii cuenapwii? Kak qosect npot

cexpeThI»

onacatbca? W kak BOWTH B UCTONIO?

Mo cr1oBam MakueBCki, CO3aTH TeKCT CUeHaps
uacts pabots. (HeaocTaTka B TEOpUECKWX Mae
NONHOMETPaXHbIE GUNLMBI BLIXOAAT Pa3 B Hee ;
6b1BaET, UTO yXe N0 XOAY CbeMOK CUeHapHii M
UYBCTBOBATS, KaK/e M3MEHEHNS GyAyT NonesH
e I

it

OAMH 13 OCHOBHbIX BONPOCOB, KOTOPbIA BONHO
PeXMCCEpOB — /e B3ATb ACHLMU Ha peansaL

Tonnueya (1 ar
HeOrpaHUUEHHBIE CPEACTBA, HO He OCTaBnAeT
CBOGOAbI. He3aBUCHMOMY XYAOXHHKY NpUXoau
CrIOHCOPOB W, 3a4aCTYI0, AOBOLCTBOBATHCH O]
34ECh MOKHO HAZEATLCA TONBKO Ha XOPOLYKO KOMaHZY IHTYACTOB, NPEAaHHbIX WAEe.

Mo cnosam MaHueBCky, O GOMblLIE BCEro BHUMAHMS! 1 BpeMEHN yAenseT noaGopy akTepos. flanee
MIPU YCI0BUM, 4TO Y BAC €CTb ONEPATOP, KOTOPHI CHUMAET HE NPOCTO KPACHBYIO KAPTUHKY, HO el ST
6yayuieit KapTUHB!

MaHueBCKM MOACNMAICH, UTO Y HErO YaCTO XOTAT CHUMATLCS SHAMEHUTOCTH, HO HAUMHaIOT TpeGosaTt
MOKeT AehOpMAPOBaTE CHOXET. Tak 4TO PEXNCCEp He AOMKEH THATLCA 33 U3BECTHBIMI MMM, 3 NOABUPATH TEX aKTEPOB, KOTOPhIE COCOBHSI |
ugero,

PexuCCepy NPUXOAUTCA TBEPAOH PYKO/i PYKOBOAMTS MPOLECCOM. 3AEC HYXHO HE TONbKO BAOXHOBEHHE, HO 1 HEAIOXUHHBIE OPraH3ATOPCKHE (n anmisumarm et
PaHEBCKO/i: CHSITL NNIOXO/i GUNbM — BCe PABHO, UTO NIOHYTh B BEUHOCTH. Kak 06oralliaTh BeuHOCTH

Hasblkn. Ecin BbICH

wezespati MO OBEILAET OTKPLITh YKE B POLECCE 0By|eHus.

AR e e
g Lo

T A S S
iy sy e g o e

U o s wbr prsaed S
B ——
R D A p
[ ey &
ey —

e
B e LT
[y i
e ——

Ay e

S Manchewskd
Fress conferance:

Mliriefid B

s P2

der s i Fuyfredla 20

T
T —

- v (i e i i e
1kt B et o8 oo rans
N

g W
el

1A

THpR - i ol Pt i
AP A SO T [ e M D

w55 ot Mo thet,

Zoh34 B RAEEE SorhireD

acrod Mico & i FORE

et bt 4 ot 1 i ¢ e gl
P rekoris 10067450 SAGT

Ll gl Herit sge of “accdonis

el 3 OSN3

Fapdalrcl b fb haleatiol o pognohi 2ol Jrvedns v rTid
e b 5 by o g st sl ecien Ll raleria | birsicr
L 1) B2Vt

EE]



DAVID LEAN

I — T T

MILCHO MANCHEVSKI

lonelyplanet.com

wntil the Ohrid Framework Agreement was
signed, granting mere minarity Fighis for
lisguapes and national symbioki, along with
quota:Based pahlic-sectir hiring

Iesplementing the Framewoek Agreement
proved diffscult, though, especially concern-
ing power decentraltation and municipal
reraning. The sgrecment stipulated mose
rights for docal manoriises COmprinng MM of
the population; the wefully created niw ma
nicipal bousdisies rewarded ABanians mose
than othes ethnic groups, critics claimsed. This
salutian’ might eventwally kead 0o a biethna
{not multketbnic] Macedois

Tawards Europe
Macedonia v enactisg EU-membeeship
relorms and has restnectured it army 1o
NATO standirds, participsting in pesce-
kreping missioms sbrosd. However, Gevece
blocked Macedonia's NATCO invitation in
April 2008, citing the unresolved name s -
i sasdr that frearsied Macedosisns and
many forelgn leaders. Greece pledged 10
bllock Macedonia’s future NATO - and EU
mcmbrrships, asd nationalism ssged in Baoh
commiries. Wealern cousiirics presained batd
sides 1o el thets dilffrrences

Through all of this rurbolence,

ARTS
Cinema

MACEDONIA «« People 505

{the so-callrd Torbed and Gorand, in wesern
Macedonia). Tierks are Muslin, as are maost
Albanians: however, Catbetic Albasians exiv
| Mesther Theress, who o g here s Agnes
Cionaha Bojaxhin, i the most famous eviem-
Pl A Jewiids communisy of shout 2000 e
descrnds from Sephuridic fews wh fled Spain
lter 1492 Sadly, sppronimately #9% of the
fewiads population ~ over 7200 people - were
deported to the Troblinks concestration camp
sduring the WWII Balgarisn occupatsan, The
consmunaty bolds & Holocaust commemaors
Eon ceremsony every 11 March

The Macedonian Orthodon Church was
creabed in 1967 asd, despite nol being PECOE:
nised by neighbouring Ovthodos coustrie,
Is sctive i chuech buslding and restoration
wutk. Althosgh Macedomissn don't aiend
church services often, youll see them stop by
church b light & casdir, kiss wons snd PRy,

Macedonis's leading fibm-maker, Mildo
Mandewdi, highlighted imterethaic rreiatsons
i the Owcar-nominated Befory the Huis
(1994), Mandevalo's mexy fifm, Duar {20005,
wan an [linden Uprising-era eowhay clas
#c that vibed the Greeks (see pS03). In 2007,
" clomsed Sewbi (Shadows) 4 racy
ory wilh supermanaral overtones.
#ly fermale apwaking am “Aegean’
dislect indones the film’s recur-
ive back what (s not voan”, The
Infurisied; Manéevaky insisted it
tenualistic. relevence

498

Macedonia’s leading film-maker, Miléo
Mancevski, highlighted interethnic relations
in the Oscar-nominated Before the Rain
(1994). Manéevski's next film, Dust (2001},
was an llinden Uprising-era cowboy clas-
sic that riled the Greeks (see p503). In 2007,
Mancevski released Semki (Shadows) a racy
urban love story with supernatural overtones.
In it, an elderly female speaking an ‘Aegean’
Macedonian dialect intones the film's recur-
ring line - “give back what is not yours’. The
Greeks were infuriated; Manéevski insisted it
Wwas not a nationalistic reference,

e
ol instruments include the
le-hag bagpipe, played solo, or
Ibya large drum, the fapan.
e with dufferens wticks for &if
The darasd (flule} anedioe aambura
My bwis pains oof serings ) are oiber
s i the Towkib-inberined surls
A heen, abso accoampasiod by the
i mumic fosm, involving
m, sharidiok [hounglass- ibuped
wirvehud (hamjo-like instrament)
e, Macedenlan neuvic emplor
nfe
mw forlk damcing s
iy a simple Balkam circle dancr.
W Tedkeea oo (difficall dance)
il by the fapun and surks snd
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_— La Macedonia e il razzismo
el dell'Occidente

di MILCHO MANCEVSKI*

Negli articoli sulla Macedonia si pone per lo piu I'
accento sul "delicato equilibrio etnico" del paese, di
cui si paventerebbe lo sconvolgimento in seguito all'
arrivo dal Kosovo di almeno 250.000 profughi. Un
giudizio che non coglie nel segno. Non si tratta di un
problema di equilibrio etnico ma di qualcosa di molto
pit semplice: la Macedonia & un paese povero che si
sente tradito. Nel marzo scorso, prima che iniziasse I'
esodo di massa, si riteneva che non sarebbe stato
necessario accogliere in Macedonia piu di ventimila
profughi. IL Partito Democratico degli Albanesi, una
delle tre formazioni politiche che compongono il
governo macedone, aveva convinto gli altri partiti
della coalizione a riconoscere ai profughi lo status di
"ospiti". Cosi hanno potuto entrare come turisti, con
formalita di ingresso semplificate e senza controlli
sanitari, e sono stati alloggiati presso famiglie che si
erano offerte volontariamente di accoglierli. Un
trattamento che era sembrato pit umano. Mi ero
recato al valico di confine di Blace con il mio
produttore, Domenico Procacci, il 28 marzo, quando
secondo le valutazioni I' aumento dei profughi era di
20:1 circa. Quando vi ritornai sei giorni dopo, si era
ormai ammassata nella zona a cavallo del confine
una folla di 30.000-50.000 profughi, alcuni ancora in
Kosovo, altri nella terra di nessuno e altri in salvo in
Macedonia. | trattori erano rimasti impantanati nel
fango e gli addetti locali venuti ad assistere i kosovari
distribuivano pane e acqua. | malati venivano portati
via su barelle improvvisate con coperte piegate in
due. Circolava la voce che la notte precedente una
dozzina di persone fossero morte nel campo. |
poliziotti erano confusi e insolitamente benevoli, forse
perché colti alla sprovvista di fronte a quella grande
tragedia umana. Mentre il numero totale dei rifugiati in
Macedonia si avviava rapidamente a superare i
200.000 - il decuplo del previsto - appariva chiaro che
il governo non aveva la minima idea di come far
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